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Introduction: Rigved is an ancient Poetic text eomposed in the arehaie Sanskrit Language by the 
different Composers over a long period, who lived in the North-west eomer of the Indian Sub¬ 
continent a long ago. This rhythmical composition remained in a spoken form for a very long time, 
but was orally transferred from one generation of the Priests to other in a systematie way. 

Similar to any modern-day poem, the Hymns of Rigved do exhibit the basie qualities of 
Poetry, such as Creativity, Imaginativity, Emotional Responses, Shaping of Mental Pieture or 
Imagery using very speeial/figurative words, Memory recall to repeat the old events, and the use of 
descriptive and vivid language to depict a Story or a Central Idea behind the composition. 

However, the Lofty Imaginations of the Rigvedic Poets to deseribe various characters 
whether Factual or fictional, their Minute Observations of the natural aetivities, and their Personal 
Experiences gained through the interactions with other people have been interwoven in the old text 
in such a way that, we do not get straightforward meanings of the rigvedie verses, but need to 
seareh for the same from the hints provided by the eomposers, many ways very similar to solving a 
puzzle. Due to the complex nature of the eompositions, it has become a very difficult task to 
identify and separate the hidden features from one another. Hence, there is a need to know the 
content of the rigvedie verses not only by reading between the lines, but also between the words, 
wherever possible. 

It is generally seen that a Poet tries to convey his/her feeling/message through a few words. 
However, in some cases, he/she says one thing, but aetually means other. Hence, to map the 
thoughts of Rigvedic Poets, first we need to eolleet the Hints scattered in the various Hymns, tie 
all loose ends, review all in totality, then arrive at some conclusion. 

As we know, some words like Tip, Clue, and Hint are used interehangeably by many 
persons. Generally speaking, for better understanding, they can be differentiated as given below. 

A Tip: It directly takes us at the doorstep of the exact answer. 

A Clue: It shows a proper way or a method to arrive at the correct answer. 

A Hint: It provides necessary leads to reach the target and get the best possible answer. 

Hence, from the practical point of view, a tip or a clue would directly provide right answer, 
but a hint would make one to struggle before arriving at indirect answer. 

In the present essay, an attempt has been made to probe the minds of the Rigvedic 
Composers by searehing for the hints available in the text just to reveal the things hidden in the 
text. But while reading the present article, the reader may need to strain his/her nerves a bit more. 



I. No Early Transfer of the Names of the Rigvedic Rivers from West to East: 

The proponents of Aryan Migration Theory (AMT), regularly assert that, before entering 
The Indus Valley, the migrated Aryans would have first lived on the bank of a river that flows in 
present-day Afghanistan country, currently called as river Helmand and then the settled Aryans 
would have named the said river as Saraswati and composed the four Early Mandalas there. 
Hence, as per the AMT supporters, modern-day river Helmand of Afghanistan would have been 
the ancient river Saraswati mentioned in the four Early Mandalas of Rigved. Some of them take 
this assumption to next level, and profess that subsequently, when the Aryans moved to east, they 
would have purposely transferred the earlier name, Saraswati to other river of the Eastern region 
(river flowing in present-day Haryana state of India), and therefore, we find name of their beloved 
river Saraswati in the Eate Mandalas of Rigved as well. 

To justify their claim, these advocates of AMT give an example of the names of the two 
rivers Sarayu and Gomati/Gomal who flow in present-day Uttar Pradesh state of India, but in 
reality both rivers are placed to east of river Ganga. As per the information available in Rigved, 
Sarayu and Gomati/Gomal rivers are the western tributaries of river Sindhu, and hence it is 
generally believed that the Rigvedic Priests when finally shifted from the Indus Valley to the 
Ganga-Yamuna Valley, would have transferred the names of these two ancient rivers of west to the 
unknown rivers of the eastern part. They also quote example mentioned in the Hindu legends that 
river Saraswati has gone hidden (means practically disappeared from the world), but secretly joins 
the confluence of river Ganga and river Yamuna at Prayag (earlier called as Allahabad). 

Now, keeping above things in the back of our mind, we shall take an intense look at the two 

verses from the Hymn Rv-10,75, popularly known as the Nadi-stuti Sukta. 

Rvl0,75,5: imam me garige yamune sarasvati sutudri stemarn sacata parus nya | 
asiknya marudvr dhe vitastayarjlkiye sr nuhyasus omaya || 

RvlO.75,6: tr s t amaya prathamarn yatave sajuh sasartva rasayasvetya tya | 

tvam sindho kubhaya gomatlm krumummehatnva saratharn yabhiriyase || 

Observations: 

Broadly, above two verses put the rigvedic rivers mentioned into two classes. 

1. First Group includes most of the major rivers found in the rigvedic area located to east of 
river Sindhu, and those are Ganga, Yamuna, Saraswati, Sutudri (Sutlej), Parusni (Ravi), 
Askini (Chinab), Marudvrdha, Vitasta (Jhelam) etc. 



2. Second Group covers river Sindhu and its important western tributaries such as Rasa, 
Tristama, Kubha, Gomati, Krumu etc. 

3. By and large, these two verses indicate the Relative Geographical Positions of the rigvedic 
rivers. It practically means, these verses actually provide overall outlook about, how the 
ancient rivers were geographically placed with respective each other on the rigvedic 
landscape. For example, river Saraswati has been shown to exist between river Yamuna to 
its east and river Sutudri to its west direction. 

But the minute observation of these two verses also reveals the facts hidden inside them. 

Had the transfer of the names of the rivers from the west to east occurred during the 
composition of the Rigved itself, then how is the name of the western river “Gomoti” found in 
the verse Rv-10,75,6 along with river Sindhu; but not seen in the earlier verse that covers the 
rivers like Ganga, Yamuna, Saraswati belonging to the Eastern Part? 

Ideally, if the transfer of the names of rivers located to west of river Sindhu would have 
taken place earlier to the composition of these two verses, then instead of river Ganga, the verse 
Rv-10.75,5 would have begun with Gomati, as at present, the latter is placed to east of river 

Ganga. 

Similarly, if the Aryans had earlier stayed on the bank of present-day river Helmand, 
and at that time called it as “Saraswati”, then logically speaking, the name “Saraswati”, the 
most loving river and the favorite Goddess of the Rigvedic Priests would have also appeared 
in the verse Rv-10,75,6; in the second part of “Nadi-stuti Sukta”. But it is not so, why? 

In other words, in “Nadi-stuti Sukta”, the “Saraswati” term would have appeared 
twice, first in the verse Rv-10.75,5; as a river from the eastern region that was named in 
memory of the beloved river “Saraswati” from western territory, and second time - as the 
past river Saraswati (Helmand river) in the verse Rv-10,75,6 where the Aryans halted earlier. 

It also means, as river Saraswati is present in “Nadi-stuti Sukta” only once, then it 
becomes crystal clear that there is no Double Role for Saraswati on the Rigvedic Stage (earlier, 
located to West of Sindhu at the time of entry of the Aryans, and later, as the river of the East 
named after her during the final settlement of the Aryans in the Eastern part). 

Please bear in mind that “Nadi-stuti Sukta” is the part of Mandala-10, the Last Mandala 
of Rigved, and hence it also proves that the transfer of the names of the rivers located in western 
region of Indus Valley did not occur during the composition of Complete Rigvedic Text. However, 



actual transfer of the names would have occurred when majority of the rigvedie Priests got 
permanently settled on the bank of river Ganga and then traveled further to east to explore area 
unknown to them, but found the new rivers in that locality, not known to them. 

A serious look at the “Nadi-stuti Sukta” reveals another story. Beginning with river Ganga, 
by taking names of the different rivers in a specifie order, the Composer of these two verses, on 
behalf of his ancestors and on his own behalf, as if proposes the “Vote of Thanks” to all them in 
one go for saving, sharing and caring, nurturing, and extending the lives of all of them including 
their ancestors at some point of time during the entire rigvedie period. 

As other than the two verses, remaining seven verses are addressed to river Sindhu, there is 
a strong possibility that these “two verses of Nadi-stuti Sukta” would have been inserted lately in 
the hymn Rv-10.75. Momentarily, if these two verses are removed from the hymn, then in 
complete Rigved, it automatically becomes the only hymn dedicated to river Sindhu. 

In addition to above, scrutiny of all Ten Rigvedie Mandalas points out the fact that although 
the term “Sindhu” appears in all mandalas of Rigved, but use of word “Sindhu”, clearly indicating 
proper name of the river is present in only six out of Ten Mandalas. And those Mandalas are 
Mandala-1, 4, 5, 8, 9, and 10. This finding is based on the existenee of river “Rasa” in those 
mandalas as in rigvedie literature, both rivers go hand in hand. When river Rasa is used as the 
marker or the indicator to trace the aetual existence of river Sindhu, then it beeomes easy to 
identify the mandalas wherein river Sindhu has been elearly mentioned by the rigvedie Composers. 
In “Nadi-stuti Sukta” also, river Rasa and river Sindhu have been placed together in the same 
verse (Rv-10,75,6). 

As a matter of faet, appearanee of the term “Sindhu” in four Early Mandalas (Mandala-2, 3, 
6, and 7) does manifest its use in some other context such as a river (generic term), a large water 
body like lake/pond, or even a sea, but other than real river Sindhu. It means to say that during their 
lifetime, the Composers of these mandalas did not go closer to river Sindhu. 

Note: While translating the original Sanskrit verses of “Nadi-stuti sukta”, Griffith did not 
maintain the sequence of the names of the rivers found in them. Therefore, his translated verses are 
not plaeed with the original Sanskrit verses, but given below for reference. 

# 5. Favor ye this my laud, O Ganga, Yamuna, O Sutudri, Parusni and Sarasvati: 

With Asikni, Vitasta, O Marudvrdha, O Arjikiya with Susoma hear my eall. 

# 6. First with Trstama thou art eager to flow forth, with Rasa, and Susartu, and with Svetya here. 
With Kubha; and with these, Sindhu and Mehatnu, thou seekest in thy eourse Krumu and Gomati. 

Symbol #- indicates Griffith Translation [1] 



II. Pre-rigvedic Expansion of the Kingdom of the Aryans from East to West: 


Several Scholars from different fields like History, Archaeology, and Linguist who are 
familiar with the various Ancient Civilizations developed across the continents of Asia and Europe, 
and also know about the ancient texts like Rigved, Avesta frequently stress that the Aryans were not 
the original inhabitants, but the real intruders in India. Many of these experts feel that the Aryans 
were the people of Eurasian origin, started their journey from the Eurasian Steppes around 2000 
BCE, crossed the Bactria Margiana Archaeological Complex (BMAC) area of the central Asia with 
the horse drawn chariots, lived for sometime in present-day Iran, then one branch of Aryans 
moved to west, composed Avesta there, other branch people moved to south, landed in the Indus 
Valley. They also state that, there is no comiection between Rigved and Indus Valley Civilization 
(IVC), as the people who composed Rigved came to India after the complete collapse of IVC. 

Unfortunately, information on the Rigvedic Text reached to many parts of the world much 
before the discovery of the Indus Valley Civilization. Additionally, existence of some similarities 
among Sanskrit. Avestan, and the several European Eanguages, and non-cracking of the various 
Seals found during the excavation of different sites of the Indus Valley have become the potent 
weapons for the researchers to raise the serious doubts about the origin of Composers of Rigved, 
and the People of Indus Valley, and therefore they look at these two things independently. 

As the Indus Valley Civilization does not provide direct hint about the origin of its People 
and/or the starting point (exact location) of the civilization, and hence it becomes necessary to 
carry out search for any evidence/hint, if present in Rigved itself. 

Some Hints found in the hymns of Mandala-6 and 7 dedicated to river Saraswati are given below. 

I. 

Rv-6.61,9 : sa no visva ati dvis ah svasrranya r tavari | atannahevsuryah || 

# She hath spread us beyond all foes, beyond her Sisters, Holy One, 

As Surya spreadeth out the days. 

Symbol #- indicates Griffith Translation [1] 

Beyond all Foes/dvisah - probably means “by capturing several enemy countries”. 

beyond her Sisters - beyond the Sapt-Sindhu region, that is, beyond the area bound by the two 

well-known rigvedic rivers; Saraswati and Sindhu. 



But the fundamental question is, why does God Surya alone figure in the verse, and no 
other Deities like Indra, Agni, Visnu, Maruts, Asvins, Rudra, Varuna, Mitra, Usha, Earth, Heaven or 
even Bramhanaspati/Bruhaspati (who is eonsidered as the Family God/Guru of Angirasa Family) ? 


Interpretation of the verse: It is the river Saraswati, which made us to spread our influence 
beyond the regions of our enemies, and also beyond the localities where her other Sisters (rivers) 
regularly flow, means beyond the Sapt-sindhu region. Similar to the path of Surya/Sun, we (the 
Aryans) are able to expand our rule/activities from east to west direction. 

In other words, during daytime, as the Sun moves from East to West (unidirectional 
movement- which is actually a " Trikala-badhit Satya" means a thing which is true in all three 
tenses- past, present, and future), provides light and heat to all the regions more or less equally. On 
the same line, the Composer says that the Aryans were able to stretch their kingdom from east 
(some location on the bank of river Saraswati would have been the starting point, as at that time he 
was lauding river Saraswati) to west (beyond river Sindhu). It also means, with the changes in 
circumstances, the roles or actions of other Deities would be different, but not the God Surya/Sun, 
who daily moves from east to west only, irrespective of the prevailing conditions. 

Mandala-4 provides information about the Fead Composer's visit to the territory located to 
west of river Sindhu marked by presence of the names of the western rivers like Sindhu, Sarayu 
and Rasa. This is the only reference found in the Five Early Mandalas that portrays actual travel of 
any Rigvedic Priest to west of River Sindhu. In the verse Rv-4.30,18 ; there is a mention of a clash 
between Indra (on behalf of the Priestly People), and Chitraratha and Arna, both Aryans 
(probably indicates archaic Sanskrit Speakers) who used to live on the bank of river Sarayu. 

Then a fresh question surfaces, “ who all have the members of the Royal Family lived on the 
bank of river Saraswati since the Pre-rigvedic time? 

2. When we take a glance at the verse number 12 from the same hymn, we get a hint. 

Rv-6.6I,I2: tris adhastha saptadhatuhpanca jata vardhayanti | 
vaje-vaje havya bhut || 

# Seven-sisters, sprung from threefold source, the Five Tribes' prosper, 
she must be invoked in every deed of might. 

Above verse clearly manifests that the First Generation of the Five Tribes of Rigved were 
born and brought on the bank of river Saraswati which also means, as the children of one Royal 
Family, all of them spent their childhood together on her bank. 



3. Through the verse Rv-7.96,2 Vasistha the Composer of Mandala-7 intimates us that the Purus, 
one of the Tribes belonging to a elub of Five, used to live on the Bank of river Saraswati during 
rainy season only. The Poet might have made this observation when he visited the up-stream region 
of river Saraswati (present-day Haryana state) after the Victory of Bharatas over the Ten Kings. 

4. In the verse Rv-7.95,2 Vasistha tells us the past history of river Saraswati, once upon a time, 
when Nahusha/Nahusa was ruling that area, during his tenure, the river used to flow from 
mountain to ocean. 

Additionally, a verse Rv-6.46,7 from Mandala-6, conveys that there exists a close 
relationship between Nahusa and the first Generation of the Five Tribes (Anu, Druhyu, Puru, 
Turvasa, and Yadu) who once lived together on the bank of river Saraswati, but before the 
composition of the Earliest Mandala of Rigved. Therefore, the Singer has clearly identified all of 
them as the “Five Tribes of Nahusa” and same trend continued throughout the rigvedic period. 

The next question crops up, “Where did the Leaders of the Five Tribes live during the 
period of composition of the Five Early Mandalas?” 

In complete Rigvedic text, Rv-7.96,2 is the only verse that clearly informs us about the 
residence of the Purus who lived on the bank of river Saraswati at the time of Mandala-7. Hence, 
it is necessary to find out whether other members of Five Tribes also lived together at one place, or 
dwelt separately during the composition of the Five Early Mandalas of Rigved. 

After scanning the rigvedic literature for the phrase Five Tribes and its various derivatives, 
the information compiled about them from all the Mandalas of Rigved is placed below. 

Panch Jana/Five tribes/Five races/Five peoples/Five regions: 

1(3), 2(1), 3(2), 4(1), 5(2), 6(3), 7(3), 8(3), 9(5), 10(8)-[2] 

Presence of the terms like Pancha-Kristhi, and Pancha-Kshiti in Mandala-2 and 4 (Two 
Early Mandalas) makes it further clear that since the inception of Rigvedic Text, the Leaders of 
the Five Tribes lived independently, in the five different regions or five separate countries. 

Still the Rigvedic Priests have purposely bunched them together, indirectly indicating that 
all of them shared a common originator (probably at the time of Nahusa, the first generation of 
their ancestors grew up on the bank of river Saraswati), but at the same time, by using the term 
like- Panch Jana /Five Peoples, the Priests also made it clear that, they lived separately in the five 




different locations, but away from the residence of the Bharatas. In Mandala-2 and 3, there is no 
direct reference of any one from the Five tribe by name. It is apparent that, right from the 
beginning of Rigved, the rigvedic Priests did keep a close watch on them, but never disclosed 
anywhere in the text, why they were so much concerned about the “Five Tribes” only. 

In all the probabilities, as they were the speakers of archaic Sanskrit, a long back 
along with their ancestor “Nahusa”, together they must have shared a common place of living 
on the bank of river Saraswati, with the ancestors of the Rigvedic Priests (please refer to the 
hymn Rv-I.3I for connection between Pratham/First Angirasa as a representative of the Priestly 
Community and the Royal Family of “Ila”- Pururavasa, Nahusha, Yayati). 

When the information compiled about the Five Tribes of Nahusha is correlated with the 
contents of the verses, Rv-6.6I,9 and Rv-6.6I,I2; then it can be deduced that in these two verses, 
the Poet has actually hinted about presence of at least one country of the present generations of 
Five tribes whose ancestors once grew up on the bank of river Saraswati a long ago, would have 
been located beyond river Sindhu at the time of composition of the said verse (probably, Druhyu 
would have been staying in south-west comer of Indus Valley/Mahonjo Daro) as prior to the 
rigvedic era (Nahusa’s time), the Aryans had expanded their realm from East (Saraswati) to 
west (beyond river Sindhu /Sapt-Sindhu region) on the line of regular travel of God Surya. 

One should not overlook the fact that, the references about the territorial expansion of the 
kingdom of the Aryans from East to West in the past; the Birth of the first generation of the 
Five Tribes a long ago; the dwelling of Purus during Mandala-7; and the existence of the 
brimming river Saraswati at the time of Nahusha are found in the three different hymns of 
Mandala-6 and 7, which are exclusively dedicated to river Saraswati. As river Saraswati is also 
very close to the hearts of the Rigvedic Priests, the phrase “Aryans of Rigved” definitely includes 
“the Five Tribes of Nahusha”, “ the Bharatas”, and “the Priestly Community” as well. 


III. Contrast in the Living Conditions prevailed on Both Sides of river Sindhu: 

It is generally agreed and accepted by many scholars that the Indus Valley Civilization 
(also known as the Harappan Civilization) started declining around 2000 BCE, and finally 
disappeared from the map of the ancient world about 1700 BCE. Although there is no single reason 
that provides satisfactory answer about the fall of IVC, but the experts from the fields like History 



and Archaeology have proposed different theories about the same. Many say that “Climate 
Change” would have been the main eause for the vaeation of the eities and the towns by the people 
of IVC, and some claim that a combination of the natural and soeio-economic factors like floods, 
famines, eastward shift of monsoon, earthquakes or even epidemics like Plague, Malaria would 
have eaused sudden deerease in the Agricultural and Industrial outputs that ultimately led to gradual 
fall of the well developed ancient eivilization. Earlier, some experts argued that the decline of IVC 
could be due to a large-scale destruction of the towns of IVC by the foreigners or the invaders like 
Aryans who would have migrated from west to the Indus Valley during its peak period. 

It is well known faet that the availability of water was the most erucial factor for the early 
settlement and a long term sustenanee of any ancient civilization. In Rigved also, we find the 
deseription about the demonie eharacters like Vritra and Ahi who either kidnap the rain-clouds and 
suck water from them or take eomplete water of the world in their captivity and prevent it flowing 
into the rivers of that region, purposely make all the living beings to suffer. Then arrives an 
immortal but mythieal character God Indra, who frequently slays Vritra and releases water into the 
rivers. In this way, the Rigvedie Composers have tried to address the issue of aeute water shortage 
of that period in a typieal poetie style. 

In the Ten Rigvedie Mandalas, there are some indireet referenees about the movements of 
the rigvedie people from one place to another. As the change in the place of living is generally 
indicated by the names of the different rivers (among the various geographieal features present, the 
names of the different rivers are the best and the most frequently mentioned references found in 
Rigved that could be used to trace the movements of the Priests), it ean be safely deduced that the 
relocation of the Rigvedie Priests was mainly attributed to overeome the problem of water scarcity. 
From the available information, it is elear that during the period of compositions of the Five Early 
Mandalas, the Priestly people and the Bharata tribe mostly lived in the area adjoining the eastern 
rivers like Saraswati, Parusni, Vipas (also on the bank of the two eastern rivers namely, Yamuna, 
and Ganga for some duration), but subsequently shifted to west-side of river Sindhu and spent 
considerable time in the North-west eorner of the Indus Valley with the tribes like Yadu and 
Turvasa. Therefore, it would be very interesting to know the real cause behind the relocation of the 
Priests after the period of the Five Early Mandalas. 

Discussion about the stay, and the movements of the Rigvedie Priests during the entire 
rigvedie period has been divided into two parts, the first part deals with the conditions prevailed 
during the period of Five Early Mandalas, especially in the Eastern territory, and the second part 
mostly covers the factual situation present during the Five Late Mandalas. 



A. River Saraswati during the composition of the Five Early Mandalas: 

As discussed earlier, in any aneient civilization, the availability of sufficient water was 
directly related to the prosperity of the region, and henee the presence of Constantly Flowing 
Rivers in any area would symbolieally denote the existence of better living conditions there. In the 
Four out of Five early Mandalas of Rigved, in comparison to other rivers mentioned, the Singers 
have given a very special treatment to river Saraswati, and frequently projeeted her as the most 
celebrated river of Rigved. Since the Poets of the Early Mandalas have paid maximum attention to 
river Saraswati, in the following paragraphs, we shall mainly focus on the description available 
about the condition of river Saraswati, firmly believing that she would truly represent the factual 
conditions prevailed during that time. 

Here the sequence of the compositions of the Five Early Mandalas is taken as Mandala-2, 3, 
4, 6 and 7 and information collected from Rigved is placed accordingly. 

a. Mandala-2 and 3: River Saraswati, as described by two different Composers 

The Composer of Mandala-2 has described river Saraswati as “the best River, the best 
Mother, and the best Goddess” in one stroke (Rv-2.41,16). He is also specific about the 
continuation of his relationship with her like his ancestors, and wants to see that the next 
generations of the Priestly community would also grow/prosper on her banks. 

The verse, Rv-3.23,4 from Mandala-3 depicts that while traveling along the bank of river 
Saraswati, when the Composer (Visvamitra) reaches the Ila-spade region (present-day Haryana 
State), there he finds two more rivers namely, Drsadvati and Apaya (in addition to river 
Saraswati). Therefore, he terms that area as the best place to live on Earth (or the world known to 
him). Presence of two more rivers in that locality directly hints at the availability of more water than 
the river Saraswati alone which makes the Poet very jubilant as compared to Mandala-2 condition 
(river Saraswati is the only river mentioned in the earlier Mandala-2). 

b. Mandala-6: Pathetic condition of river Saraswati reflected in the dedicated hymn 

Following verse from the hymn addressed to river Saraswati explains the situation present there. 
Rv-6.61,14: sarasvatyabhi no nes i vasyo mapa spharTh payasa ma na adhak | 
jus asva nah sakhya vesya ca ma tvat ks etranyaranani ghanma || 

# Guide us, Sarasvati, to glorious treasure: refuse us not thy milk, nor spurn us from thee. 

Gladly accept our friendship and obedience: let us not go from thee to distant countries. 


In the above verse, the Poet tells his beloved river Saraswati that she should regularly 



provide her milk/water to the people, otherwise they would be compelled to move to other place. 
Here the basic question is, what made the composer to say so? 

At that time, if the river Saraswati would have been flowing throughout the year, then the 
Singer would not have warned her likewise. It clearly hints that at the time of composition the 
said verse, river Saraswati was in bad shape. 

c, MandalaT: Past and Present of Saraswati as highlighted in the two dedicated hymns 

In Mandala-7, there are two hymns addressed to river Saraswati. One verse from each 
hymn gives the contradictory oral views, but both wordy pictures belong to the different eras. 

Rv-7.95,2: ekacetat sarasvatl nadinam suciryatl ghiribhya a samudrat | 

rayascetanti bhuvanasya bhurerghr tam payo duduhe nahus aya || 

# Pure in her course from mountains to the ocean, alone of streams Sarasvati hath listened. 
Thinking of wealth and the great world of creatures, she poured for Nahusa her milk and fatness. 

Rv-7.96,2: ubhe yat te mahina subhre andhasi adhiks iyanti puravah | 
sa no bodhyavitrl marutsakha coda radho maghonam || 

# When in the fulness of their strength the Purus dwell. Beauteous One, on thy two grassy banks. 
Favor us thou who hast the Maruts for thy friends: stir up the bounty of our chiefs. 

The Verse, Rv-7.95,2 actually narrates us the story of the past, at the time of king Nahusa, 
river Saraswati used to flow from Mountain to Ocean. It means, a long back when Nahusa was 
living on her bank, at that time Saraswati was the brimming river, regularly completed her full 
course starting from Mountain (North) to Ocean (South), indicating that at that time it was the river 
of all seasons, and hence there was no water problem at all in that region. 

In the verse Rv-7.96,2, the Singer points out a factual thing about the availability of water in 
the river Saraswati, but he makes the revelation about it only when he visits the land of Purus, that 
too after the War of Ten Kings when personally experiences it. Here Vasistha keenly observes that 
all Purus come together to live on both banks of river Saraswati only when they become grassy, 
means during rainy season only. It indirectly hints that, at that time in Purus country too, (up¬ 
stream area of river Saraswati) enough water was available during the rainy season only, and most 
of the Purus used to spend other seasons at different locations. 



Above things clearly bring out the facts that the condition of river Saraswati prior to the 
rigvedic period, and during the period of composition of the Early Mandalas of Rigved was 
contradictory. When all the references of river Saraswati are visualized together, then it becomes 
apparent that, a long before at the time of Nahusa, river Saraswati used to flow smoothly, and 
hence provided sufficient water to all those who were residing on her banks. But after some time, 
the situation changed dramatically, it became a seasonal river. This is what, the rigvedic Poets keep 
telling us in the form of a mythical story of the regular clash between Vritra and Indra. 

Note: In Mandala-4, there is no mention of river Saraswati. 


B. Conditions described in the compositions of the Two Late Mandalas: 

Mandala- 5, 8, 9, 1, and 10 are generally treated as the Five Late Mandalas of Rigved. Out 
of these Mandalas, Mandala-5 is considered as the Mandala that overlaps between the Early and 
the Late Mandalas of Rigved and this aspect has been taken up separately in the present essay. 

The major part of the Mandala-8 was composed in the area located to west of river Sindhu, 
but it also exhibits presence of some rivers from the Eastern locality of river Sindhu including the 
rivers like Saraswati, Askini and hence it can also provide some hints about the factuality about 
the availability of water in both region. 

Mandala-9 is basically composed in the extreme North-west comer of the Indian Sub¬ 
continent where ample water was available, and is exclusively dedicated to Soma Pavamana. 
Hence, there is no point in going in detail in the Mandala to look for any specific evidence about 
river Saraswati in it. 

Mandala-1 and 10, the Last two Mandalas were composed during the transition phase of 
Rigved, means during that period, the people would have been on the move from first West to 
East, then East to west, and finally shifted from the west of river Sindhu to river Ganga, but on 
some occasions kept visiting the places of their interest located on both sides when felt. 

Therefore, in the following paragraphs, we shall restrict our discussion to Mandala-5 and 8. 

a. Mandala-5: River Saraswati as reflected in the verse Rv-5.43,11 

Following verse addressed to river Saraswati points out condition of the river Saraswati at 
the time of performance of Yajna rite on her bank. 



Rv-5.43,11 : a no divo br hatahparvatad a sarasvati yajata ghantu yajnam | 
havam devi jujus ana ghr tacT saghmam no vacam usatT sr notu || 

# From high heaven may Sarasvati the Holy visit our sacrifice, and from the mountain. 

Eager, propitious, may the balmy Goddess hear our effectual speech, our invocation. 

As per the verse, the Poet first looks at the sky as if Saraswati the Goddess, lives in 
Heaven. It indirectly means, it has stopped flowing as a river, and has gone to Heaven. Now he 
expects her to visit the place of worship/Yajna site, but as a river, she needs to come in the 
running condition from the mountain. Here the Poet wishes to see Saraswati as a flowing River. 

This verse definitely highlights the scarcity of water due to drying up of river Saraswati. 

In Mandala-5, other than this reference, no verse covers the problem of water, but the 
regular fictional story of fight between Indra and Vritra gets repeated in many hymns. 

For the verses reflecting rainfall during the last phase of Mandala-5, please refer to Appendix “A”. 

b. Mandala-8: Conflicting Views about the State of Affair East and West sides of river Sindhu 

As mentioned elsewhere, after the War of Ten Kings, probably due to precarious state of 
river Saraswati, during the period of the composition of second part of Mandala-5, the Priestly 
community moved to west of river Sindhu. Yet on some occasions, the members of the Priestly 
community kept visiting the places adjoining the river Saraswati. Two verses from the early part of 
Mandala-8 given below tell us about the ground reality, what the Singer has observed during his 
visit to the eastern region. Similar to Mandala-5, this mandala also covers East and West sides of 
river Sindhu as the names of the rivers of both sides are found in Mandala-8. 

Rv-8.21,17: indro va ghediyan magharn sarasvati va subhagha dadirvasu | 
tvarn va citra dasus e || 

# Indra or blest Sarasvati alone bestows such wealth, treasure so great, or thou, 

O Citra, on the worshipper. 

Rv-8.21,18: citra id raja rajaka idanyake yake sarasvatlmanu | 

parjanya iva tatanad dhi vr s t yaahasramayuta dadat || 

# Citra is King, and only king-lings are the rest who dwell beside Sarasvati. 

He, like Parjanya with his rain, hath spread himself with thousand, yea, with myriad gifts. 

Above two verses jointly inform us that although most of the people have moved away from 
river Saraswati, some selected persons were still living on her bank, and among them, king Chitra 



was the most prominent one. In the said verses, the Poet requests Indra to provide water through 
the act of Parjanya (actual rain) in the river, so that king Chitra and other small kings would 
continue to stay on the bank of river Saraswati, keep performing Yajnas/worshiping the Gods 
regularly and give many gifts to the Priests. 

In short, at the time of composition of these two verses, unfavorable conditions were 
prevailing on the bank of river Saraswati (east of river Sindhu). 

A close look at following verse from the hymn dedicated to Soma, reveals altogether different story. 

Rv-8.48,11: apa tya asthuranira amiva niratrasan tamis Icirabhais uhj 

a somo asmanaruhad vihaya aghanma yatra pratiranta ayuh || 

# Our maladies have lost their strength and vanished: they feared, and passed away into the 
darkness. 

Soma hath risen in us, exceeding mighty, and we are come where men prolong existence. 

Note: When Griffith [1] translated Rigved into English language, at that time, the Indus Valley 
Civilization was unknown to the world. 

Interpretation: Just by changing the place of residence, we are able to overcome the diseases, the 
earlier days of darkness are over. Soma, please give us necessary boost/encouragement as we have 
come to the place where life gets prolonged (naturally). 

The verse from the hymn dedicated to Soma, informs us that the Priests have shifted to a 
new location, where living conditions are far better. The Poet expresses satisfaction and tells that his 
bad days are now over. At the present place, he expects that all of them would enjoy extended 
lifespan, and hence requests Soma to enhance their Moral (mental and physical strength) or the 
create favorable conditions so that they would continue to stay there for a very long time. 

As the said verse gives a hint about the improved living conditions due to change of place, 
probably means after shifting from East to West of river Sindhu, even though no river is mentioned 
in the hymn. The hymn (no.-48) would been composed during the mid- period of the Mandala-8. 

Now take a penetrative look at the verse given below. 

Rv-8.100,7: pra nunarn dhavata pr tham neha yo vo avavarlt | 
ni sTrn vr trasyanarman i vajramindroapTpatat || 



# Now run ye forth your several ways: he is not here who kept you back. 
For hath not Indra sunk his bolt deep down in Vritra’s vital part? 


Interpretation: The verse from the hymn dedicated to Indra points out that, Vritra, an enemy of 
all living beings is no more seen there, means in that area drought like condition does not exist at 
all. The Singer strongly feels that Indra (who is bom to slay Vritra), might have hit the latter's vital 
part of body using Vajra, and hence Vritra (drought) stopped appearing in the region. 

Above verse also indicates that, there was no paucity of water in the North-west comer of 
the Indus Valley. On the basis of hymn number, one can safely say that it would have been 
composed during the last phase of Mandala-8. 

Mandala-8 reveals a contradictory picture about the water availability. As usual, the area 
beside the river Saraswati had to face acute water shortage, and the region placed to west of river 
Sindhu had no problem of water supply as the rivers of that area used to flow throughout the year. 

Summing up the topic, from the availability of water point of view, the situation prevailed 
alongside the river Saraswati during the compositions of the Early Five Mandalas, was really bad 
and was getting deteriorated further day by day. Even the Mandala-5 and 8 Singers have 
highlighted the same thing in their verses composed on the bank of the river. But there was no 
water scarcity on the west side of river Sindhu as the rivers of that area would have been flowing in 
all seasons. 


IV. Composers of Mandala-2, 3, and 4 lived Prior to the Composition of 6 and 7: 

Among the rigvedic scholars, there is no unanimity about the sequence of the Ten 
Mandalas of Rigved. Some say that out of Ten Mandalas, Mandala-2 is the first mandala 
composed by the Rigvedic Poet, but a few experts claim that either Mandala-4 or Mandala-6 could 
be the starting point of Rigvedic Text. 

Therefore, it would be more appropriate to carry out search for any hint, if present, in any of 
the Ten Mandalas of Rigved that would provide proper lead to come to some conclusion about the 
order of the Five Early Rigvedic Mandalas. 

Please have a close look at the verse Rv-I0.I50,5 taken from the Tenth Mandala, 

Rv-I0.I50,5: aghniratrim bharadvajam ghavis t hiranpravan nah kan vantrasadasyumahave| 
aghnirn vasis t hdiavate purohitomr 1 Tkaya purohitah || 



# Atri and Bharadvaja and Gavisthira, Kanva and Trasadasyu, in our fight he helped. 

On Agni ealls Vasistha, even the household priest, the household priest to win his graee. 

Although the verse belongs to the Last Mandala (Mandala-10) of Rigved, but the presenee 
of the names of the Sages who are believed to have composed Two of the Five Early Mandalas 
(Mandala-6, and 7), along with the names of the Poets who are generally accepted as the 
composers of the first Two Late Mandalas ( Mandala-5 and 8), that too in the same verse, definitely 
creates some confusion about the period of composition of the said verse. The names of the 
Composers present in the verse are given in Table -1. 

Table-1 


Mandala Number 

Name of the Lead Composer 

Remark 

6 

Bharadwaja 

Early Family Mandala 

7 

Vasistha 

Early Family Mandala 

5 

Atri 

Late Family Mandala 

8 

Kanva 

Non-family Mandala 


But the most striking observation here is that, the names of the Composers of the three 
Early Family Mandalas are clearly “Out of Mind” of the Composer. Those Mandala numbers 
and names of the respective Composers are placed in Table-2. 


Table-2 


Mandala Number 

Name of the Lead Composer 

Remark 

2 

Grtsamadas 

Early Family Mandala 

3 

Visvamitra 

Early Family Mandala 

4 

Vamadeva 

Early Family Mandala 


It is to be noted here that, the appearance of the names of the six real characters in a 
single verse Rv-10.150,5 can not be viewed as the coincidence only. 

Presence of Trasadasyu (name of a Puru King) and Vasistha as the host Priest actually 
hints at the possibility of composition of the said verse when Vasistha visited the land of Purus 
after the Victory of Bharatas over the Ten Kings. Probably after the composition of the said verse 
during the last phase of Mandala-7, it would have remained in the mind of the some members of the 
Priestly Family in the floating state for a very long time, before got included in the Last Mandala. 

Now we shall do reality check on the presence of names of the Poets mentioned in Table-1. 
Information collected from all the Mandalas of Rigved [2] on the terms found in the verse 

Rv-10.150,5 such as Atri, Bhardwaja, Gavisthira, Kanva, Vasistha is as under. 





Atri/Atris : 1(12), 2(1), 51221. 6(1), 7(2), 8(11), 10(6 ) 

Bharadwaja/ Bharadwajas : 1(3), 61151. 10(2) 

Gavisthira : 5(1), 10(1) 

Kanva/Kanvas : 1(25), 5(1), 81311. 10(3) 

Vasistha /Vasisthas : 1111. 71441. 10181 

Notes: 

1. Numbers in bold and underlined link the Composer Name and the Mandala Number. 

2. Additionally, about 8 referenees of the term Kaanva/<niuq are found in Mandala-8. 

General Observations on the Compiled Data: 

1. The word, Atri is found in the three Early Mandalas and the four Late Mandalas, indirectly 
means that the members from the Atri family were actively present during the composition 
of both classes. Actually, only Mandala-5 is credited to Atri Family. 

2. Bharadwaja from Angirasa family is considered as the Lead Composer of the Mandala-6. 
But the term is not found in the Four Early Mandalas-2, 3, 4, and 7. 

3. Vasistha is believed to be the Lead Composer of Mandala-7. But profuse use of the word 
in Mandala-7, and its complete absence in the Four out of five Early Mandalas, clearly 
indicates that Sage Vasistha arrived in the poetic field after the compositions of Mandala- 
2, 3, 4, and 6 (In Mandala-2 verse Rv-2.9,1; the said word is used in the different context). 

4. Kanva is treated as the Lead Composer of Mandala-8, as many hymns of this mandala are 
ascribed to the family. But the Kanva term is totally absent in all the Five Early Mandalas. 
From the above data, it is clear that the members from the Kanva Family have also made 
major contribution to Mandala-1 as well. Above data make it apparent that some members 
from the families of Atri and Kanva must have lived together during the period of the 
Composition of four Late Mandalas- 5, 8, 1 and 10. In the verse Rv-5.41,4; (Atri's 
Mandala), Kanva is designated as the host Priest. 

5. Gavisthira Poet must have lived at the time of Mandala-5 with the members of Atri 
family. Presence of Gavisthira's name in the verse clearly manifests that the verse Rv- 
10,150,5 would have been composed after the War of Ten kings, but during the period that 
overlapped between the last phase of Mandala-7 and Early part of Mandala-5. 

6. Surprisingly, though Mandala-9 is treated as one among the Five Late Mandalas, but 
contains no name from these Four important families of the Rishis of Rigved. 



Special Observation: Appearance of the order of the names of the Six Real Characters 

mentioned in the verse Rv-10,150,5 is in the line of the modern English Alphabets; i.e., Atri, 
Bhardwaja, Gavisthira, Kanva, Trasadasyu, and Vasistha ( see the original Sanskrit verse). 

Similarly, we need to take a stock of the names of the Composers of Mandala-2, 3 and 4. 
Information drawn from the Ten Mandalas of Rigved about the frequency of the names of 
the Composers of these Three Family Mandalas mentioned above, as under. 

Grtsamadas : 2(41 
Visvamitra : 3(61 . 10(2) 

Vamadeva : 4(11 

General Observations: 

1. Names of Grtsamadas, and Vamadeva appear only in the Mandala-2 and 4 respectively. 
It is believed that each one of the two is the Lead composer of that particular Mandala. 

2. Among the Five Early Mandalas, Visvamitra; name of the person is found in Mandala-3 
as the composer of Mandala-3, and 10, but conspicuously absent in the several Rigvedic 
Mandalas such as Mandala-2, 4, 6, 7, 5, 8, 9, and 1. As the term is also found in the tenth 
Mandala, probably the composer of hymn Rv-10.89 (name appears in 17 verse), who may 
be belonging to the family of Visvamitra Rishis of Mandala-3. Other reference is of the 
verse Rv-10.167,4; wherein the name is found in combination with Jamadagni. It is 
possible that both Sages might have composed the said hymn jointly earlier itself. 

3. Additionally, Gotama term found in Mandala-4, is also present in the two Late Mandalas 
of Rigved as given below. 

Gotama : 1(14), 4(3), 8(1)' 

In addition to above, Trasadasyu word is also present in the verse Rv-10.150.5, The data 
collected on the said term, and the observations made upon data are given also below. 

Trasadasyu : 1(1), 4(3), 5(2), 7(1), 8(7), 10(2) 

• Information compiled on the word Trasadasyu clearly shows that, the term is absent 
in three out of Five Early Mandalas and those mandalas are; 2, 3, and 6. 

• It is generally said that the Mandala-4 hymns (Rv-4.38 and Rv-4,42) wherein 



Trasadasyu term is found, would have been added to the main text lately. Hymn Rv- 
4.42, deseribes that Purukutsa who is the son of Durgaha, is in eaptive of 
unknown foe, probably Bharata king Srnjaya as it is also mentioned in the said 
hymn that the Seven Priests were looking after the Purukutsa’s kingdom, then 
Purukutsta's wife (under compulsion?) performed Yajna/Sacrifice in the name of 
Indra and Varuna. The Poet further says that due to worshiping of these two Gods, 
subsequently she gave birth to Trasadasyu, who was like Half-god, took keen 
interest in performing Yajna and became Vritra slayer means believer of Indra. 
This change-over would have occurred after the War of Ten Kings, possibly during 
the composition of last phase of Mandala-7 and the early part of Mandala-5. 

The verse Rv-4,38,1 actually depicts Trasadasyu as the Puru king in action, who is 
generously gifting several things to many persons. It means, this particular verse would have been 
composed after the two verses Rv-4.42,8 and 9 of Mandala-4 which actually inform us about the 
conditions prevailed prior to birth of Trasadasyu in the Sapt-Sindhu region. 

Other common feature is, 3 hymns of Mandala-4; Rv-4,38 to 40 are dedicated to 
Dadhikra. In Mandala-7 also, we notice one hymn Rv-7.44 is addressed to Dadhikra. In other 
words, Trasadasyu the real king of Puru tribe of Mandala-7 and 5 has been mentioned in the two 
lately added hymns of Mandala-4. 

• The verses like, Rv-7.19,3; Rv-5.33,8; Rv-8,19,36 specifically portray “Trasadasyu 
is the Son of Purukutsa”. It means the Poets came in contact with Purukutsa first. 

• In Mandala-6, Purukutsa is present in the verse Rv-6.20,10, but there is no 
Trasadasyu in it. It attests that prior to Trasadasyu, Purukutsa was known to them. 

• In other words, Trasadasyu, the Puru king would have been in action during the 
period of Two Mandalas, first in Mandala-7 i.e., at the time of the War of Ten 
Kings (Vasistha's time) and then in the Early part of Mandala-5 (Atri's period). 

• The two verses of Mandala-8; Rv-8.36,7 and Rv-8.37,7 taken from the two different 
hymns (actually seem to be repetition) dedicated to Indra, clearly depict 
Trasadasyu's close connection with Atri Family (the composer of Mandala-5) as 
Atri term is present in both the verses. 

• Apart from Mandala-7, the characters Trasadasyu and Sudasa are found in the 
hymn Rv-I.I12 as well. Trasadasyu word is seen in the verse-14; and Sudasa term 
is present in the verse-19 of the said hymn. 

• Additionally, in the verse Rvl,63,7; Purukutsa and Sudasa are placed together. 



Table-3 gives probable names of the rulers from Bharata and Puru clans during the period 
of the compositions Mandala-4, 6, 7, and 5. 

Table-3 


Mandala 

Number 

Bbarata King 

Puru King 

Remarks 

4 

Srnjaya 

Durgaba 

Father of Purukutsa 

6 

Divodasa 

Purukutsa 

Father of Trasadasyu 

7 

Sudasa 

Trasadasyu 

At the time of War of Ten Kings 

5 

Sudasa 

Trasadasyu 

During the Early period of Mandala-5, 
but after the War of Ten Kings 


Considering all afore-mentioned things together, it ean be easily inferred that the verse Rv- 
10.150,5 would have been composed by the Poet Vasistha on the backdrop of the War of Ten Kings 
in Purus country, where along with Trasadasyu, the members from the Priestly Families namely, 
Atrl, Bharadwaja, Kanva, and Gavisthira were also present. 

Taking into account the existence of the names of the main Poets from the four important 
rigvedic families (two members from the each class, the Early and the Late Mandalas that retains 
continuity in the order of compositions) who played the major roles as the Composers of the Four 
Mandalas —6, 7, 5 and 8; and the absence of the names of the Composers of other three Early 
Mandalas (Mandala-2, 3, and 4), it can be safely concluded that the Mandala-2, 3 and 4 would 
have been composed prior to the event of gathering reported in the verse Rv-10,150,5 indicating 
presence of the Five Priests on the occasion of Yajna rite conducted for Puru King Trasadasyu. 

In sum, based on the incidence mentioned in Rv-10.150,5; it can be stated that the 
Composers of Mandala-2, 3, and 4 must have lived earlier to the Composers of Mandala-6 and 7. 

Note: In many Mandalas of Rigved, the terms like Kutsa and Dasyu are very much found in the 
text. But the compound words such as Puru-kutsa and Trasa-dasyu start appearing Mandala-4 
onwards only. It is most likely that, these compound words would have been originated in the Purus' 
place who were also the speakers of archaic Sanskrit, but were living separately, away from the 
Priestly community (Bharatas as well), as by name there no mention of any tribe of Nahusa in the 
Mandala-2 and 3 (only generic reference as the Five tribes is present in these two Early 
Mandalas). 




V. Mandala-5 : a link between the Early and the Late Mandalas 

Based on the systematic examination of the Ten Mandalas of Rigved, the scholars have 
divided them into two major classes. One group is generally called as The Early Mandalas/ Old 
Books that includes Mandala-2, 3, 4, 6, and 7. Other class is commonly termed as the Late 
Mandalas or New Books comprising Mandala- 5, 8, 9, 1, and 10. 

But the fundamental question is, “out of the five Late Mandalas, which mandala comes 
next to Mandala-7?” 

And the answer is- Mandala-5. 

Following points would make it clear that why Mandala-5 becomes a coupling between the 
Five Early Mandalas and the Late Mandalas. 

1. Presence of the Names of the Rivers from both sides of River Sindhu 

• Presence of one verse, exclusively addressing to river Saraswati (Rv-5.43,11). In 
Mandala-7 there are two hymns (Rv-7.95 and Rv-7.96) devoted to Saraswati. 

• Mention of the two rivers from the Eastern region in the same hymn which are also 
found in Mandala-7. In the two verses of Hymn Rv-5.52, the two eastern rivers 
namely, river Parusni (Rv-5.52,9), and river Yamuna (Rv-5.52,17) have been 
mentioned. 

• Indication of the Six rivers from the western territory such as Rasa, Anitabha, 
Kubha, Krumu, Sindhu, and Sarayu in a single verse (Rv-5.53,9) which are 
absent in Mandala-7, means the verse was composed subsequent to Composer's visit 
and stay on the west side river Sindhu. 

2, References of Bharata king in Mandala-5 

In the two separate hymns of Mandala-5, there are references of Bharata Tribe with whom 
the Priestly Community lived earlier at the time of composition of all the Five Early Mandalas. 

Through the verse Rv-5.11,1 of the hymn dedicated to Agni, the Poet just reminds the old 
story of Bharatas' close association with Agni worship and further continuation of the same. 

Rv-5.54,14 is another verse from the hymn addressed to Maruts, wherein the Singer 
requests Maruts to give the Bharata king necessary strength, wealth and a longer life as he is the 
very good listener (of their hymns) or who understands the importance of Yajna/Sacrifice. 

Above things make it clear that some part of Mandala-5 was composed in the Bharata's 
Kingdom. 



But the next question is, “at that time, who was the King of Bharatas?” 


In Mandala-5, there is no mention of “Divodasa” at all, henee it ean not go with Mandala-6. 

Following verse from Mandala-5 provides a hint about the name of the Tribe Leader of 
Bharatas, ruling at that time. 

Rv-5.53,2: aitan rathes u tasthus ah kah susrava katha yayuh | 

kasmai sasruh sudase anv apaya il abhirvr s t ayah saha || 

The verse Rv-5.53,2 actually reports the incidence, when a car /chariot of king Sudasa 
(Bharata Tribe leader of Mandala-7) gets stuck-up once in Ha's place, due to occurrence of heavy 
rain around river Apaya. This is the only reference about the name of any Bharata king found in the 
complete Mandala-5. 

Note: In Griffith translation of the said verse, the words like Sudasa, Apaya and Ila find no place. 

3. Presence of Hymn dedicated to Parjanya 

In Mandala-7, there are two hymns devoted to Parjanya, and they are Rv-7.101, and Rv- 
7.102. In Mandala-5 also there exists one hymn Rv-5.83 specially dedicated to Parjanya, possibly 
hints at the continuation of the trend set by the composer of earlier mandala. Other than these two 
Mandalas (Mandala-7 and Mandala-5), no mandala has any hymn addressed to Parjanya. 

Also Kanva term present in Mandala-5 only once, but in Mandala-8, Atri word is found 
more than 10 times, making it further clear that Mandala-5 was composed earlier to Mandala-8. 

Summing up, from the above discussion, it is apparent that the Early part of Mandala-5 
would have been composed in the area adjoining the rivers of the eastern territory like Saraswati, 
Apaya, Parusni and Yamuna, and at the time Bharata King Sudasa of Mandala-7 was possibly 
the ruler. The later part must have been composed in the region located to west of river Sindhu. 


VI. Influence of Visvamitra on Vasistha's Composition : 

It is generally agreed and accepted by many rigvedic scholars that the Mandala-3 is 
composed by the Poets from Visvamitra Family, and the Mandala-7 is attributed to the composers 
from Vasistha clan. In the following paragraphs, we shall discuss about some existing similarities 
in both Family Mandalas 



King Sudasa in Mandala-3 and 7 


The frequency of the term “Sudasa” found in all Ten Rigvedic Mandalas is given below. 

Sudasa : 1(3), 3(2), 5(1), l(2Ti 

From the above data, it is evident that, in Mandala-7, frequency of the the term “Sudasa” is 
far more than the other three Mandalas (Mandala-1, 3, and 5). In the verse Rv-7.18,24; Vasistha 
identifies Sudasa as the son of Divodasa. As per the information given in Mandala-6, Divodasa is 
the tribe leader of Bharata clan in that Mandala. Mandala-7 composer clearly informs us that 
Sudasa is the tribe leader of Bharatas at that time. 

In Mandala-3, Sudasa term is found in the two verses of the same hymn; Rv-3,53. Please 
note that it is the longest hymn in Mandala-3 consisting of 24 verses together, and many experts 
say that it was included in the Mandala very lately. But there is no reference of Divodasa in it. Even 
the concurrent reference of Divodasa -Athitigva or Divodasa-Sambara is not found in Mandala- 
3. 

The verse Rv-3,53,9 actually tells about an act of great Rishi Visvamitra, who like a god- 
sent person, serves as an escort for Sudasa and rescues the latter from the great flood of some 
unknown river. This incidence could have occurred earlier when. King Sudasa was young. The 
verse Rv-5.53,2 from Mandala-5 also reports similar event, but here the chariot of Sudasa gets 
stuck up due to flooding of Apaya river. 

Through the verse Rv-3,53,11; the Composer expects that King Sudasa’s glory/power 
(asva?) should reach in all directions. The Poet also mentions that Raja (Indra) has killed Vritra in 
front, and as plenty water was available there now, Kushika can take lead to perform Yajna at the 
choicest place. This verse probably indicates the early days of Sudasa as the King of Bharatas. 

Rv-7,33,6; the verse from Mandala-7, describes that Vasistha became the Chief and the 
Leader of Priestly Group (after whom? not clear) at the difficult time, when the Bharatas were at 
the receiving end. Then only Trtsus entered the fray, probably upon the request from Vasistha. 

Nowhere in both mandalas, there is a slightest hint about any direct or indirect contact 
between Visvamitra and Vasistha whether as the friends or the foes. Only the character Sudasa is 
found to be the common factor between them. 

One possibility is that. Sage Jamadagni Family could be a link between the Visvamitra 
clan and the Vasistha Family, The Data on the term Jamadagni is given below for reference. 

Jamadagni: 3131. 7111 . 8(1), 9(3), 10(1) 

In the verse Rv-7,96,3; from the hymn dedicated to river Saraswati, we see Jamadagni and 
Vasistha terms together, wherein the Poet Vasistha compares his way of lauding their favorite river 
Saraswati with the style of praise showered by Sage Jamadagni on her earlier. It clearly means. 



Vasistha was fully aware of the compositions of the Jamadagnis. 


# Rv-7.96,3 : So may Sarasvati auspicious send good luck; she, rich in spoil, is never niggardly in 

thought. 

When praised in Jamadagni's way and lauded as Vasistha lauds. 

Although in the above verse, Vasistha points out Jamadagni's way of lauding river 
Saraswati, but the poems of the latter specifically highlighting the river are not found in the text. 

In Mandala-3, Jamadagni word is present once in the verse Rv-3.62.18 who has been 
described as lauding Indra, and twice in the verses of the hymn Rv-3.53 (verses-15 and 16) along 
with “Sasarpari”. In the Hymn Rv-3.53, we find the name of Bharata King Sudasa as well. 

Some common featnres that are seen in Mandala-3 and Mandala-7 are as follows 

a. Similarity in the composition of the Apris Hymns of Mandala-3 and 7 

• Apri Suktas of both mandala (Rv-3.4, and Rv-7.2) contain 11 verses each. 

• Verses numbering 8 to 11 are identical in content and the words used as well. 

• Verse -6 of both Mandala lauds Dawn/Usha. 

However, the verse-2 of Mandala -3 Apris hymn, mentions Agni as “Tanunapat” in it, 
whereas, the verse-2 from Apri sukta of Mandala-7 highlights Agni as “Narasamsa” 

b. Indra drinking Soma immediately after birth 

Indra's act of drinking Soma immediately after his birth, has been mentions in both Mandalas. 

Rv-3.48,2: When Indra was bom, immediately after birth, he tasted plant's milk/Soma juice. 

Rv-7.98,3: The Verse explains that as per his mother's advice, a new born Indra drinks Soma to 
acquire strength and then fills the mid-air space immediately. 

c. Hundred years life expectancy 

In both Mandalas, we observe the Composers requesting the Gods for a longer life. 

Rv-3.36,10: asme pra yandhi maghavannr jis irmindra rayo viWavarasya bhureh | 
asme satam sarado jtvase dha asme vTran chaWata indra siprin || 

# O Indra, Maghavan, impetuous mover, grant us abundant wealth that brings all blessings. 

Give us a hundred autumns for our lifetime: give us, O fair-checked Indra, store of heroes. 



On the same line, in Mandala-7, we find that, through the verse Rv-7.66,16; the Composer 
expresses his desire to have 100 years lifespan, but the only difference is that Visvamitra requests 
Indra, and Vasistha appeals to Mitra-Varuna for the same wishful thinking. 

Rv- 7.66,16: taccaks urdevahitarn sukramuccarat | pasyemasamt/aA satam jlvema saradah satam || 

# A hundred autumns may we see that bright Eye, God-ordained, arise 

A hundred autumns may we live. 

In short, both Composers aspired to live for 100 years, and verbally described their 
expectations in terms of 100 Sharada/autumns only. 


d. Importance given to “Ila” 

Although, many experts have reservation about the term “Ila” found in the various Rigvedic 
Mandalas, but the verse from Mandala-2; Rv-2.1,11 clearly identifies the said character as mortal 
one by specifically describing it as “hundred wintered Ila”, an ideal lifespan of human being. 

It seems that Visvamitra, the Composer of Mandala-3 has very high regards for “Ila” and 
has frequently connected her with god Agni as iamaghne/^oi»i+i j ^. 

In the Verses Rv-3.23,4-5; the Poet has used two different words Ila-spade, and Ilamagne . 

Rv-3,23,4: ni tva dadhe vara a pr thivyail ayas padesudinatve ahnam | 

dr s advatyarn manus a apayayarn sarasvatyam revadaghnedidlhi || 

In the verse, Rv-3,29,3; the singer talks about the birth of Ha's Son. 

# Rv-3.29,3: Lay this with care on that which lies extended: straight hath she borne the Steerwhen 
made prolific. 

With his red pillar-radiant is his splendor -in our skilled task is bom the Son of Ila. 

But Vasistha, the Composer of Mandala-7, takes his affection for Ila to the next level, and 
intentionally highlights her as “Goddess Ila” in the verse Rv-7,44,2, This reference is other than 
the references of “Ila” as the Goddess found in the various Apris Hymns. 

Rv-7.44,2: dadhikramu namasa bodhayanta udTrana yajnamupaprayantah | 
il am devTmbarhis i sadayanto.aWina vipra suhavahuvema || 

Based on the existence of some similarities in the compositions of these two mandalas, it 
can be said that Vasistha, the composer of Mandala-7 would have been influenced by Visvamitra, 
the Composer of Mandala-3. 



VII. Rigvedic Chariot and the Horse: Some Food for Thought 

The protagonists of Aryans Migration Theory (AMT), frequently point out presenee of the 
terms like Asva/ Horse, and Ratha/Horse drawn Chariot in Rigved. This is beeause, the direet 
evidenee for the earliest domestieation of wild Horse and then its use to pull the wooden Chariot 
has come from the Eurasian Steppes. Therefore, for the champions of AMT, these words come in 
handy to proclaim that the Rigvedic Aryans were originally from the Eurasian Steppes, migrated 
to India via Bactria Margiana Archaeological Complex (BMAC), and introduced the Horse and 
Chariot culture in the Indus Valley. But the exponents of AMT intentionally neglect presence of 
the numerous valleys, the streams and the mountain ranges that one had to negotiate while 
traveling from the Eurasian Steppes to Indian sub-continent by the ancient land route. 

Now, just have a look at the personal experience of the Poet reported in Mandala-8 
verse given below. 

Rv-8.47,5: pari no vr najannaghaiurghanirathyo yatha | 

syamedindrasya sarmanyadityanamutavasyanehaso va utayah suutayo va utayah || 

# As drivers of the car avoid ill roads, let sorrows pass us hy. 

May we be under Indra's guard, in the Adityas' favoring grace. 

Interpretation: The Composer has made a very special observation that as a driver of a 
chariot/car/wagon tries to avoid difficult road, similarly under the guardianship of Indra and the 
guidance of Adityas, they (Priests) can easily do away with the bad things from their lives. 

Here, when the Poet talks about regular incidence as a driver of Ratha/Car who purposely 
tries his level best to keep away from the hard path, then how could have the Migrated Aryans 
crossed the difficult terrains of Hindu-kush mountain with the Horse drawn Chariots? 

In the verse Rv-3.53,19; the Singer points out use of Khayar timber for making a chariot. 
It also means, in those days, there was no metal tyre/tire or metal ring fitted over a wooden wheel. 
Even during the early days, an axle of a ratha/car would have been made from a wooden log only. 
An axle, a real link between the two wheels of the chariot/car/wagon is the main load-bearing 
part/component. Hence, more than enjoying the rides on the Horse Drawn Chariots while moving 
on the torturous road passing through the several high Mountain Ranges and the deep Valleys, the 
travelers would have been fully engaged in frequent repair of the broken vehicles or making a new 
one to replace the damaged chariot. 


Therefore, one has to go by the scene depicted in “The Ten Commandments” movie. 



wherein it is shown that the Sea makes a safe path for Moses for ease of travel. Similarly, all the 
mountains, the streams, and the valleys falling on the route of migrating Aryans from the Eurasian 
Steppes to Indus Valley, would have jointly deeided to create a smooth road for comfortable 
onwards journey of their beloved Aryans. Should we believe this mythical aspect? 

Special Request: Please find out, “ How many Horse drawn Chariots did Alexander the 
Great have when he and his Army left Macedonia in fourth century BCE (precisely 334 BCE) to 
conquer the world?” 

Now, coming to the two Hymns of Mandala-1 that are dedicated to the Horse. 

Rv-1.163,1: yadakrandah prathamam jayamana udyan samudraduta va purls at| 
syenasya paks aharin asya bahuupastutyam mahi jatam te arvan || 

# What time, first springing into life, thou neighedst, proceeding from the sea or upper waters. 
Limbs of the deer hadst thou, and eagle pinions. O Steed, thy birth is nigh and must be lauded. 

In the above verse, the Singer has brought out a very special feature of a real Horse, and that 

is yadakrandah or neigh. A Horse generally makes a long, loud and a high call commonly 
called as Neigh, either under fear or in the excited state. 

Then the main question is, why did the Composers of the Early Mandalas remain silent 
on this natural shout/sound, when the “Asva” word is found in all the Mandalas of Rigved? 

Rigved intimates us that the Asvas/Horses were used to pull the Chariots of the Gods, the 
Kings and also given to the Priests as the special gifts during Yajna rites. Then it is obvious that, a 
Neigh/ yadakrandah of a Horse would have been a very familiar thing to all the Composers. 
Hence, it should have been reflected in some Early Mandalas. But it is not so, why? 

Additionally, in the second line of the verse Rv-1.163,1; the Poet has intentionally compared 
the front legs of a Horse with a Deer's/Harina strong legs. Data collected on the term Harina from 
all Ten Mandalas of Rigved are given below. 

Harina and its variants found in the various Rigvedic Mandalas 
Harina^fw : 1(1), 5(1), 9(2), 10(2) 

The Verse numbers, wherein the term Harina found are as follows. 

Rv-1.163.1 
Rv- 5.78.2 
Rv- 9.70.7; 9.111.1 
Rv-10.92.1; 10.96.9 



Above data make it elear that Harina term is present only in the Four Late Mandalas, but 
conspicuously absent in all the Five Early Mandalas. Therefore, it ean be said that the term 
Harina would have come to the Rigvedic Priests either from the Five Tribes when they developed 
a close bond with them but after the War of Ten Kings or from the people who lived to west of river 

Sindhu. It also points out that the said hymns dedicated to the Horse have been composed 
during the period of the Late Mandalas only. 

Logically speaking, the verse; Rv-1,163,1 “poetically describes” the arrival of the True 
Horse from a long distance like a speeding water wave on sea surface, which also makes a typical 
sound while moving forward. 

Now, take a fresh look at some compound words created by the various Rigvedic Composers 
by suffixing the term “Asva”, found in the different verses. 

Aja-Asva: 

Rv- 1.138,42 

Rv- 6.55,3; 6.58,2; 6.55,4 

Rv- 9.67,10 

Arun-Asva: 

Rv-5.57,4 


Ashu-Asvam: 

Rv-5.58,1; 5.6,10 
Rv- 8.6,24; 8.31,18 


“Hari-Asva” : 

Rv- 2.17,3 

Rv- 3.31,3; 3.32,5; 3.36,4; 3.36,9; 3.44,2; 3.44,4; 3.52,7 
Rv- 4.35,7 

Rv- 7.19,4; 7.21,1; 7.22,1; 7.22,2; 7.24,4; 7.25,5; 7.31,1; 7.32,15; 7.37,5 
Rv- 8.21,10; 8.48,10; 8.66,4; 8.90,3 
Rv-10.104,3; 10.104,5; 10.128,8 


Jeera-Asva: 

Rv-1.119,1; 1.141,12; 1.157,3 
Rv-2.4,2 


Maarut-Asva : 


Rv-5.33,9 



Prashati-Asva: 

Rv-1.87,4; 1.89,7; 1.186,8 

Rv-2.34,4 

Rv-3.26,6 

Rv-5.42,15 

Rv-7.40,3 


Rohit-Asva: 

Rv-1.45,2 
Rv-4.1,8 
Rv- 8.43,16 
RvlO.7,4; 10.98,9 


Rjra-Asva : 

Rv-1.100,16-17; 1.116,16; 1.117,17-18 


Syava-Asva: 

Rv-5.52,1; 5.61,5 

Rv-8.35,18-19; 8.36,7; 8.37,7; 8.38,8 

Note: Probably name of the Poet from Atri clan, appears in Mandala-5 and 8 only. 


Vadhry-Asva: 

Rv-6.61,1 

Rv-10.69 (the term found eight times in the same hymn). 

Note: : Probably, Vadhry-asva is the other name of of Divodasa's father Srnjaya. 


Viv-Asva : 

Rv-8.9,10; 8.26,9 and 11 
Rv-9.65,7 


Similarly, there are a few words that are eoined by prefixing “Asva” to other words. 

Asva-Ajani: 

Rv-6.75,13 


Asva-Jita: 

Rv-2.21,1 

Rv-9.59,1 


Asva-Chandra: 

Rv-6.35,4 



Asva-Medha: 


Rv-5,27,4 to 6 

Note; Name of a person belonging to royal family. 

Asva-Yogah : 

Rv-1.186,7 

The most striking feature of the compiled information is that the presence of Hari-Asva/ 
term in different hymns of the text. 

Second line of the verse Rv-2.17,3 has been given below as an example for the same. 
Rv-2.17,3: Second pada of the verse from the hymn dedicated to Indra is given below 

rathes t hena harvasvena^ icvutah prajTrayah sisrate sadhryak pr thak || 

Monier-Williams Dictionary gives meaning of Hari-Asva as the “Bay Horse of Indra “ or “Indra”. 

In Rigved, one complete hymn; Rv-10.96 has been devoted to Hari, a pair of Tawny Steeds 
who pull the chariot of god Indra. But the said hymn does not contain ^4j<q /Hari-Asva term in it. 
However, the Two verses from hymn Rv-10.104, -3 and 5 do have ^4j<q term in them. 

This gives rise a new question, when the archaic Sanskrit word “Hari” means the Tawny 
Steeds, then what made the Rigvedic Composers to suffix the “Asva” word to “Hari” word to 
coin a new compound word- ^4^/haryasva? 

Above question definitely raises the serious doubts about the original intention of the use of 
the word “Asva” by the Rigvedic Poets in the text. 

Rv-2,35,6 is the verse taken from the hymn dedicated to “Apam Napat” mentions the birth 
of Asva from Agni/Yajna. 

Rv-2.35,6: asvasyatra janimasya ca svardruho ris ah sampr cah pahisurm | 
amasu purs u paro apramr s yam naratayo vi nasan nanr tani || 

What connects “Asva” with “Apam Napat or Agni”? 

As mentioned earlier, there is “Prishati-Asva”; a compound word used in some verses of 
the text, most likely for the Spotted Deer/Chital. But the verse Rv-1.162,21; exhibits both “Hari” 
and “Prishati” as the two independent words in it, means similar to “Prishati-Asva” phrase, there 
is no “Prishati-Hari”, a compound term in the rigvedic literature. 



Rv-1.162,21: na va u etan mriyase na ris yasi devanides i pathibhih sughebhih | 
hari te yunja pr s ata bbutamupastbad vajl dburi rasabbasya || 

Therefore, one can not rule out the possibility of the original meaning of the rigvedic 
term “Asva” as “the Power-house or the Driving Force or the Prime Mover” or an 
“Imaginary Powerful Animal” who moves very fast like the speed of lightning. However, the 
concept of “Asva” as an animal would have been taken from the animal like “Onager” or the 
“Indian Wild Ass” found in Kutch region of present-day Gujarat state of India. 

The two hymns dedicated to the Horse Rv-I.I62, and 1.163 properly describe systematic 
dissection of its body, examination of some external and internal organs including the 
counting of ribs “out of curiosity”, cooking of its flesh, and finally its sacrifice in Yajna which 
is an exceptional thing, as about no other animal such detailed information (prior to its 
sacrifice) is available in any Rigvedic Mandala like the Horse. 

In these two hymns, the names of the animals like Deer/Harina, Ass/Rasabha, 
Goat/Chaaga/AJa, Cow/Go, Kine; and the names of the two birds, Falcon/Shenya, 
Swan/Goose/Hansa are found but without any description. Non-domesticated animal like 
Harina/Deer, and Shenya/Falcon/Eagle bird have been used to describe the special characteristic 
features like strength/stamina, speed, and a long distance travel capability of the Horse. Even 
rigvedic gods like Indra and Vata have been used as the adjectives to explain the behavioral 
aspects of the Horse. 

In modern-time, a person who displays dictatorial characteristics is commonly termed as 
“Hitler”. But the said term is not used to describe the Dictators who lived earlier to 20th century 
AD. In other words, there is a general tendency to quote the examples of the earlier events or the 
names of personalities who lived in the past to compare and/or contrast the present-day situations. It 
means to say that, the use of names of the Gods in comparison, such as Indra to describe Horse's 
mind (Rv-1.163,9), and Vata to define the Horse's motion (Rv-1.163,11) do exhibit its arrival 
after the creation of rigvedic Deities. Additionally, the verse Rv-1.163,2 elearly points out that 
Indra was the first to mount the Horse. Similar description in also found in the verse Rv-1.163,9; 
wherein it has been mentioned that the Gods were the first to use the Courser. 

But all these things are found in the Mandala-I (the second last Mandala) and not earlier, why?. 

Hence, there is very strong possibility that the “True Horse” would have entered the 
Indus Valley via Bolan Pass, during the composition of Mandala-I. 



VIII. Rigvedic Gods in Mitanni's Kingdom : 


In ancient Mesopotamia (parts of present-day West-asian eountries like Syria and Iraq), 
during the period 1500 to 1800 BCE, there was a Mitanni kingdom whose rulers are believed to 
be the Indo-Aryans. Based on the presenee of the names of the four Rigvedie Gods inscribed on a 
euneiform tablet of a peaee treaty (14 century BCE document) between Mitanni and Hatti 
kingdoms, and also from the names of some Mitanni Kings sounding like Sanskrit origin, the 
scholars have eome to the eonelusion that the Mitanni People would have been related to Rigvedic 
People. Since inscribed words are nothing but the frozen words, the cuneiform inscriptions have 
beeome the factual evidence for drawing the eonelusion. The names of four Rigvedie Gods as 
appear in the inseription are as under. 


Table-4 


Name of Deity as inscribed on a tablet 

Corresponding name of Rigvedic God 

Mi-it-ra-as-si-il 

Mitra 

A-ru-na-as-si-il 

Varuna 

In-da-ra 

Indra 

Na-sa-at-ti-ya-an-na 

Nasatya (Asvins) 


The backers of the Aryans Migration Theory (AMT) frequently state that these Gods would 
have been shaped by the Nomadic People who moved from Eurasian Steppes to Baetria Margiana 
Arehaelogieal Complex (BMAC), but prior to separation between the Avestan and Vedic People. 
They also claim that the ancestors of Mitanni People would have travelled to west from BMAC 
region, earried their language, beliefs and praetiees, and Horse Drawn Chariot culture with them. In 
support of their claim, they also point out presence of several words similar to rigvedie Sanskrit 
including Horse and Chariot in Kikkuli's Text (1400 BCE) on Horse training in Hittite language. 

Old Avestan Literature portrays rigvedic god Indra as a Demon of minor nature. As it 
creates discontinuity in the chain of logical thinking, there is no point in looking for any hint in 
Avesta. Also some Eate Hymns from Mandala-8, especially, Rv-8,96 and Rv-8.100 do indicate 
that due to non-performing character Indra, the Priestly Community split into two sections; one 
section firmly believed in Indra kept lauding Him regularly, and other group strongly opposed role 
of Indra in bringing improvement in the living conditions prevailed west of river Sindhu, totally 
rejected Him as the Supreme God. This aspect is clearly evident in the hymn Rv-I0.I24, wherein it 
has been described by the Poet that there were some Strangers living outside the rigvedic territory, 
who too perform Yajna, but in a different fashion than the Rigvedic People. The hymn also informs 
us that there was only one “Father Asura” who is the Supreme Deity the People of Other Race. 




But in Rigved, we find several Asuras, ineluding the Deities, the Demonic Characters, the 
Human beings, river Saraswati, and Soma. Additionally, there is no God Maruts in Avesta. 

Henee it would be better to foeus our attention on Rigved to find out existence of any hint 
about the reason behind creation of the magnificent character Indra present in the text. 

Rigved clearly explains that Mitra and Varuna are among the oldest deities of the Aryans, 
and along with Aryaman, they are bom to Goddess Aditi. Rigved also intimates us that Indra has 
been purposely created to neutralize Vritra (personification of Drought), clearly manifests that the 
character Indra was shaped lately to overcome the problem of Drought. The sequence of the pre- 
rigvedic events as explained in the two verses of the Mandala-8 (Rv-8,89,5 and 6) is given beow. 



As a matter of fact, the Rigvedic Priests shaped the character God Indra just to kill Vritra 
(Drought). In other words, since Mitra, Varuna and Indra have been mentioned as the Gods on 
the cuneiform tablet of Mitanni's era, then it becomes crystal clear that the migration 
of Indo-Aryans to West asia would have occurred only after the creation of God Indra. 

But Indra arrives in the rigvedic world only to nullify the influence of Vritra or Drought. 
As explained elsewhere, the Five Early Mandalas of Rigved clearly manifest that there was 
scarcity of water (real Drought) in the area adjoining river Saraswati, Therefore, the rigvedic 
Priests were forced to relocate themselves to west of river Sindhu during the period of the Late 
Mandalas (shifting would have occurred during the composition of second part of Mandala-5). 

Hence it can be safely concluded that the Ancestors of Mitanni Kings who clearly 
identified “Indra” as their God, which is exactly opposite to the belief of Avestan People, 
would have migrated from the west of river Sindhu during the period of the composition of Late 
Mandalas, probably after Mandala-8 (After 1800 BCE). 









IX. Summary: 

Whether someone may call it as the Fact Finding Mission or even term it as the Fiction 
Promoting Activity, the exercise undertaken to locate and re-assess some vital hints left by the 
different Rigvedic Poets /Composers in the text has clearly revealed the following points. 

• As river Gomati is found in the verse comprising of river Sindhn and its western 
tributaries, which clearly manifests that there was no transfer of name of any river of the 
west region to unknown river of east till the composition of Tenth Mandala of Rigved. Also 
when there is no dnal role of Saraswati in Nadi-stnti Snkta, hence as believed by some 
advocates of AMT, there is no question of presence of river Saraswati in two different 
geographical locations during the period of the Early and the Late Mandalas. 

• Presence of God Surya in the verse from the hymn dedicated to Saraswati, makes it 
apparent that the early expansion of the rule of the Aryans had taken place from East to 
West (from river Saraswati to beyond river Sindhn, and hence IVC shonld be renamed as 
“ Saraswati-Sindhu Civilization”), similar to daily travel path of God Snrya. 

• As compared to Eastern part (area adjoining river Saraswati) of rigvedic territory, region 
located West side of river Sindhn had no scarcity of water. 

• Mandala-2, 3, and 4 are composed earlier to Mandala-6, and 7. 

• Mandala-5 is a joint or an interface between the Early and the Late Mandalas of Rigved. 

• Although hinted nowhere in the text, but Visvamitra family had influence on Vasistha clan. 

• Tme Horse described in the hymns Rv-1.162; and Rv-1.163 is actually the late entrant on 
the Rigvedic landscape. 

• The ancestors of Mitanni Kings migrated from west of river Sindhn after Mandala-8. 
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Appendix “A” 


Some Verses from the Late part of Mandala-5 depicting rains to west of river Sindhu 

(Griffith Translation) 

Two Verses from the different hymns dedicated to “Varuna-Mitra” 

Rv-5.68,5: With rainy skies and streaming floods, Lords of the strength that hringeth gifts, 

A lofty seat have they attained. 

Rv-5.69.2: Ye, Varuna, have kine who yield refreshment; Mitra, your floods pour water full of 
sweetness. 

There stand the Three Steers, splendid in their brightness, who fill the three world-bowls 
with genial moisture. 

Two Verses from the same hymn addressed to “Parjanya” 

Rv-5.83,9: When thou, with thunder and with roar, Parjanya, smitest sinners down. 

This universe exults thereat, yea, all that is upon the earth. 

Rv-5.83,10: Thou hast poured down the rain-flood now withhold it. Thou hast made desert plaees 
fit for travel. 

Thou hast made herbs to grow for our enjoyment: yea, thou hast won thee praise from 
living creatures. 

A verse from the hymn dedicated to “Earth” 

Rv-5.84,3; Who graspest with thy might on earth, e'en the strong sovrans of the wood. 

When from the lightning of thy cloud the rain-floods of the heaven descend. 

Two verses from the same hymn devoted to “Varuna” 

Rv-5.85,3: Varuna lets the big cask, opening downward, flow through the heaven and earth and 
air's mid-region. 

Therewith the universe's Sovran waters earth as the shower of rain bedews the barley. 

Rv-5.85,4: When Varuna is fain for milk he moistens the sky, the land, and earth to her foundation. 

Then straight the mountains clothe them in the rain-cloud: the Heroes, putting forth their 
vigour, loose them. 



Special Note: There is a saying in Marathi '^TcT^TT STTOTT i <n i ? Vhaatachyaa 

kankanaalaa aarasaa kashaalaa?, (similar proverb in Hindi too “Hath ke kangan ko aarsi 
kya.,.” ). It actually means; “when it is self-evident, then there is no need to prove the same 
using an external mean/mirror”. In other words, “a Poetic description of a regular clash between 
Indra and Vritra” itself is self-explanatory to vindicate the very existence of Drought like 
condition adjacent to river Saraswati. 

“It is relatively easy to question someone's answer than answering his/her question.” 
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